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WELCOME 
Welcome to the second Opera Institute Fringe 
Festival. In preparing young singing artists to enter a pro-
fession in which they must be credible actors, comfortable 
in many performance venues and musical styles, it seems 
imperative to give them as many opportunities as possible: 
to research and create whole roles, to experience differing 
physical vocabularies and demands, to take direction from 
different professional stage and musical directors, and to 
stretch their understanding and communication of text in 
both English and foreign language. It is not possible to give 
every talented student a chance to do a role in a mainstage 
production. 
While singing at the Edinburgh Festival several years 
ago, I was delighted to discover some very exciting theater in 
strange little venues outside the main gate activities of the 
festival itself. These low budget productions, at little cost to 
the public, came from all over Europe and were vehicles for 
fresh young talent, experimental direction of standard 
' works, and the production of new or rarely performed works. 
Some of the work was very powerful. 
We offer these four delightful short gems in the spirit 
of that "fringe." We inVite you to enjoy opera as theater, to 
hear and see and feel these wonderful committed young 
artists up close, as if you were actually performing with 
them on the stage of an opera house, and, of course, to 
come back and experience our mainstage productions down-
stairs! 
Sharon Daniels 
Director of Opera Programs 
DIRECTOR'S NOTES 
Storytelling is at the heart of the theater experi-
ence, even if the genre of Opera celebrates various ele-
ments of design and may incorporate dance in the col-
laboration. Inspired by the quintessentially American and 
highly theatrical play, Our Town by Thornton Wilder, we 
have limited our use of props and scenery to only those 
essentials required to tell our story; thus, some elements 
are pantomimed. Likewise, costuming only suggests the 
silhouette of turn-of-the century fashion and lighting 
becomes a means of evoking time and place. This "re-
hearsal dress" approach, with a company of singing actors 
representing a community gathered to retell their story, 
places emphasis on nuanced characterization, not p;oduc-
tion values. We believe this best serves the piece in ~·any 
case, which is after all, a rather Chekhovian portrait of 
rural New England life in the late 1800's, juxtaposing 
humor and heartbreak in its consideration of several 
poignant events. With your imagination to fill in the 
canvas, this modest work is sure to reveal surprising rich-
ness, range, color, and depth. 
Gary Briggle 
Stage Director 
6ARY BRI66I.£, Stage Director 
GARY BRIGGLE is a versatile singer/actor, director and teacher with 
twenty years of experience in regional opera and theater nationwide. His career 
began as an apprentice in the Minnesota Opera Studio, where he was trained 
by the revolutionary teacher and director H. Wesley Balk. He earned a 
Bachelor of Music degree and Theater degree from St. Olaf College in 1975 
and continued his MFA studies at the University of Minnesota under his 
mentor, Professor Balk, while performing with the Opera Company. In 1979 
he was invited to join the Opera's resident ensemble, wherein he performed 
comprimario roles for nearly a decade, founded Midwest Opera Theater, and 
initiated his directing career. 
Gary was affiliated with Lyric Opera Cleveland for fourteen years, 
putting his renaissance talents to use as both principal tenor and stage director, 
which leac to his appointment as Artistic Director in 1995. 
Gary considers his productions of Postcard from Morocco, Abdudion 
from the Seraglio, Carmen, La Boheme, La voix humaine, Socrate, and The Rape 
of Lucretia among his most rewarding and continues to balance an active 
performing career with the peripatetic life of director and master clinician in his 
dedication to providing young artists with an integrated approach to radiant 
performance. 
WILLIAM LUMPKIN, M usica/ Director 
WILLIAM LUMPI<lN, Conductor/Coach/Collaborative Pianist, received 
his BM from the Eastman School of Music and holds graduate degrees in 
Conducting and Collaborative Piano from University of California at Santa 
' Barbara and the University of Southern California. Mr. Lumpkin's profes-
sional credits include positions as Assistant Conductor/Coach with the Los 
Angeles Music Center Opera, Boston Lyric Opera, and Opera Theater of St. 
Louis where he returns annually as coach/conductor. He has also appeared as 
conductor with the UCLA Op.era Workshop, USC Opera, and with the UCSB 
Orchestra, Chamber Orchestra and Chamber Choir. Mr. Lumpkin has served 
as a coach for the Aspen Opera Theater, the Music Academy of the West, the 
UCSB Summer Vocal Institute, and as coach/conductor for the Bay View 
Music Festival Opera. Prior to his appointment as Conductor/Coach at 
Boston University, he served on the faculties of UCLA, USC, and on the 
professional staff at Oberlin College where he was coach and assistant conduc-
tor for Oberlin Opera Theater. As a pianist, Mr. Lumpkin has appeared in 
recital with such eminent artists as Rodney Gilfry, Juliana Gondek, and 
Elizabeth Mannion as well as Resident Artists of LA Opera. At Boston 
University, Mr. Lumpkin coducts operatic productions and coaches members of 
the Opera Institute and the Opera Workshop. 
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UPCOMING OPERA PRODUCTIONS 
THE SPRING FRINGE FESTIVAL 
Dido and Aeneas 
March, 4, 5, 6 
(place TBA) 
Stage Director, Drew Minter 
Conductor, WiRiam Lumpkin 
MAINSTAGE at Boston University Theater 
A/berl Herring 
Feb. 11-14 
Stage Director, Sharon Daniels 
Conductor, David Hoose 
La Boheme 
April 22-25 
(In Italian) 
Stage Director, Albert Shermann 
Co~ductor, WiRiam Lumpkin 
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The School for the Arts welcomes your support to help continue these 
concerts. Information regarding gifts to the School may lxz obtained 
from: The School for the Arts Development Office, 855 Commonwealth 
Avenue, Rm. 202, Boston, MA 02215 (617) 353-3345 
